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HANDSY

Carla, with both her arms in slings, snuggles on the
couch with her girlfriend Tessa watching a movie.

Aubrey sits next to Carla with one hand reaching
behind Carla to the far side of Tessa, where Aubrey is
rubbing Tessa's ear, caressing her face etc. Aubrey's
other hand is on Carla's lap, occasionally feeding
Carla popcorn.

Tessa, clearly uncomfortable, cannot focus on the
movie. She makes a few false starts to speak before:

TESSA
Hey, uh, babe...

Aubrey reaches across Carla and puts his hand on
Tessa's clavicle.

CARLA
Yeah?

TESSA
Uhh, it's just- nevermind.

CARLA
Ok... hey hon, you got something in your teeth.

Aubrey uses one hand to pull Tessa's chin towards
Carla.

TESSA
Uhh, where, I can-

Tessa tries to pull away, but Aubrey holds tight and
uses his other hand to pick at a sliver between
Tessa's teeth

CARLA
Stop struggling, weirdo, I'll get it-

Tessa pulls away and jumps off the couch.

TESSA
Stop it! I'll get it.

CARLA
Tessa, honey, are you ok? You're acting strangely.

TESSA
I'm not cool with Aubrey being your hands anymore. It's...
bizarre.
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Carla gasps as Aubrey covers her mouth.

CARLA
You know we don't use that word. Dr. Reinhart says-

TESSA
It just slipped, I didn't mean it. I'm sorry. This is a weird
situation that television hasn't prepared me for. No offense
Aubrey.

AUBREY
None taken dude.

CARLA
Tessa, none of us asked for this, but Aubrey-

Carla turns towards Aubrey. Aubrey contorts his arms
so he's putting his hand on his own shoulder.

CARLA (CONT'D)
Has been so generous offering his hands to me.

Aubrey puts his hand on top of his hand on his
shoulder.

AUBREY
I metaphorically pushed you into Scorpion pose before you
were ready, so I'm going to physically push what needs
pushing in your life.

CARLA
See? Not the "B" word at all, ok? So come on-

Aubrey pats an area on the couch.

CARLA (CONT'D)
Let's finish Master and Commander, ok?

TESSA
Uh, yeah sure, like cool it with the hands a bit ok? Let's
ease into this.

CARLA
Of course babe, anything for you.

Tessa sits on the couch and leans in to kiss Carla,
Aubrey folds his hands behind Tessa as they kiss.
Tessa reaches to swat Aubrey's hands, but stops,
finishes the kiss, and they go back to watching the
movie.

Aubrey begins massaging Tessa's shoulders, he whispers
something to Carla.
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CARLA (CONT'D)
Babe, you got a huge knot back here, you stressed?

Carla positions herself on her knees as Aubrey starts
massaging harder.

TESSA
Uh, geez, nothing unusual...

CARLA
Well then you need some extra loving is all, I know...

Aubrey begins reaching down towards Tessa's pants

TESSA
NO!

Tessa grabs Aubrey's hands forcefully.

CARLA
Take your hands off me!

Tessa lets go. Aubrey cradles Carla's head and runs
his hands through her hair.

TESSA
I guess I'm not ready.

CARLA
You're the one who says I need to be more physically
affectionate. Dr. Reinhart says-

TESSA
Dr. Reinhart didn't expect this!

CARLA
You can't expect life! I didn't hear you complaining about my
hands last night.

TESSA
...It was dark and he has ultra soft hands.

AUBREY
Thanks, my family runs a lotion cartel.

CARLA
We may as well pause the movie cause I don't know what
Russell Crowe is getting up to on the high seas anymore.

Aubrey's hands begin searching for the remote.

CARLA (CONT'D)
Where did you put- you always lose it in the cushions.
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Aubrey reaches under Tessa's butt in search of the
remote. Tessa leaps off the couch.

TESSA
Ahh!

CARLA (CONT'D)
Found it!

TESSA (CONT'D)
I can't be the only one who has a problem with this.

CARLA
I don't know what to say stuffed shirt, you are.

TESSA
Your work? At the nail salon?

CARLA
He brings a certain flair.

TESSA
The softball team?

CARLA
Ain't no rule that says you can't have a pinch pitcher.

AUBREY
Though there will be next season.

TESSA
It even works on your bicycle?

Carla stands and Aubrey begins poking Tessa's chest.

CARLA
Everyone else is making this work. You're just uncomfortable
with the unknown, and you're not even making an effort.

Carla turns away Aubrey crosses his arms across her
chest.

TESSA
That's not fair.

TESSA (CONT'D)
Babe-

CARLA
Dr. Reinhart says-

As she speaks Tessa steps towards her and Aubrey
swings his arm out, popping Tessa in the mouth.

TESSA (CONT'D)
Oww!

AUBREY
Oh my god. I'm so sorry.
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CARLA
Baby are you ok?

TESSA
(indistinct)

I thith I bith my tongue. Ow!

Aubrey looks concerned, then steps out from behind
Carla, in front of Tessa, and faces her.

AUBREY
Babe, Dr. Reinhart doesn't understand that new paradigms
aren't easy for me to handle. And but sometimes, I'm sorry,
but I feel like you don't take my pace into consideration.
Just slow down a little and I'll catch up to you, I promise.

CARLA
Is this true?

They look to Tessa, who nods his head.

CARLA (CONT'D)
I'm sorry hon.

Carla moves into Aubrey, who folds reaches his arms
behind him to hug Tessa, who is hugging across Aubrey
to Carla.

AUBREY
Shh... I know you are. I love you.

CARLA
(gasp)

That's the first time you've ever said- I love you too!

All three squeeze tighter in their embrace.

Blackout.

THE OTHER TREES ARE SICK OF JERRY'S SHIT

A group of trees. A couple of girls walk by. The trees
shake.

STELLA
Wouldn’t it be funny if one of these days—

MARK
Yeah?

STELLA
If we just jumped out and scared somebody?
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MARK
What?

STELLA
Right? Just (Shakes a little) Boo! Right?

MARK
How funny!

STELLA
Right!

MARK
You’re crazy, Stella, so crazy.

Jerry jumps forward.

JERRY
Boo!

TREES
(Scream)

STELLA
What the heck?

JERRY
I jumped! I’m done with just talking! I’m doing!

MARK
Get back in line.

JERRY
Why?

STELLA
We’ve discussed this.

JERRY
Tony’s out of line!

MARK
That’s not his fault. He was born that way.

TONY
I grew an acorn!

MARK
Proud of you.

JERRY
Next person walks by, I’m jumping at them.
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STELLA
Don’t you dare. That violates centuries of Tree Law.

JERRY
Where does it say that?

MARK
It’s carved into Roger over there.

ROGER
It’s funny, the darn thing’s been etched into my side for
years, but I never read it. Maybe that’s because I don’t have
eyes.

JERRY
None of us do! So why do we know what Tree Law says? Why
should we care?

STELLA
Shoosh, you’re upsetting Tony.

TONY
I lost my acorn!

MARK
Do you see what you do? With your new thoughts and ideas? Do
you see what happens? Tony lost the only acorn he may ever
grow. If it was good enough for centuries of trees—

JERRY
That’s what, one generation?

MARK
If it was good enough for your father—

JERRY
My father got turned into construction paper, okay?

STELLA
Nothing wrong with construction. It’s a fine field.

JERRY
He got turned into a craft project. He was a birthday party
activity.

MARK
There is dignity in a tree doing his duty.

JERRY
There was glitter… everywhere…

STELLA
You’re upsetting Tony again.
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MARK
Nope, nope, he’s just giggling about squirrels.

TONY
They’re so furry and all over me!

STELLA
Jerry, what is all this rebellion springing from? Is it ‘that
time of the year’?

JERRY
We all have the same ‘time of the year’, Stella. It’s called
autumn. And no, that’s not it. I’m just not going out like my
old man. I can walk away, and I will. Next couple of people
who walk by, I’m jumping out, and I’m scaring them. I’m
starting the Revolution. Soon, these tiny, weak, short-
lifespanned people-things will bow down before our… boughs.
And we will dance!

MARK
No, Jerry, no!

STELLA
Don’t yell, Mark. Your roots will bulge.

MARK
No, I’m sick of your shit, Jerry. Get back in line.

JERRY
Dance with me brother! Dance!

Jerry dances. The two girls walk back onstage.

GIRL A
Is that a tree? The fuck is it doing? Hey, tree, the fuck are
you doing?

JERRY
Dancing.

GIRL B
He calls that dancing? I’ve seen a pencil in a sharpener with
better moves.

GIRL A
Tree, go back to what you’re good at: standing still and
letting birds poke holes in your weak-ass bark.

GIRL B
My house is made of your relatives, tree.

GIRL A
I write my diary entries on your grandmother.



9.

GIRL B
We wipe our asses with remnants of your aunts and uncles.

GIRL A
Get out of our way tree.

Jerry sadly slips back into his spot while the girls
walk by. Girl B stops.

GIRL B
I’d spit on you, but you’d probably like it. Soak it up with
those bulky roots.

STELLA
(Gasp)

GIRL A
You have a problem, ELM-er Fudd?

Stella shakes no. Girl A and Girl B walk away. Girl B
threatens Tony with a lunge. He cries. The girls walk
away, satisfied.

TONY
They were pretty. Would they like me if I had an acorn?

STELLA
No, Tony.

MARK
Do you see now, Jerry, why we obey Tree Law?

JERRY
Yes. People are jerks.

MARK
Yes, people are cruel. Our tree egos cannot withstand their
verbal onslaughts. Our hearts aren’t made of stone, you know.
(Waits for comprehension, apparently finds none) They’re made
of wood.

Blackout.

DRIVING STICK

HARV--late 40s, a talker--sits passenger-side while
his daughter LUCY--17, bright, confident--sits eagerly
behind the wheel.

HARV
All right, Lucy, you ready to learn manual transmission?
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LUCY
Yes! Thanks for teaching me dad.

HARV
Well what are dads for? And don't forget to thank your grand-
dad for letting us use his old Bronco. They don't make 'em
like this anymore!

LUCY
Yeah, not since 1996!

HARV
Aw, honey I think you mean 1986.

LUCY
Um, no, I don't think so.-

HARV
'96 was a great year though--The year you were born!

LUCY
I know, that's why I remember-

HARV
Best year of my life. Feels like it was yesterday..

(tearing up, hand on her
shoulder)

This morning even... Oh, how time moves like a bullet
train...

Long beat.

LUCY
So should we start?

HARV
Yes! Let's rollio! Good old "shifty stick" they call it.

LUCY
...okay.

HARV
I remember when I learned stick with my own father, right
here in this very Bronco when I was about your age.

LUCY
But this is a 1996 Bronco, you would've been-

HARV
I think you mean 1986, honey.

LUCY
It says it right here on the dash-
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HARV
Well if you already know everything, missy, why don't you
tell me what the first steps are to getting us moving.

As she explains Harv pretends to be finishing
sentences for her but is clearly taking all clues from
her.

LUCY
Press down the clutch, move the stick to Reverse, and then
gently press the gas pedal while letting up on the clutch
until the transmission catches gear.

HARV
But you're forgetting something!

LUCY
Really? I thought-

HARV
You have to turn on the car first!

Without breaking cold eye contact, Lucy turns the key
to start the car.

HARV (CONT'D)
Okay, now be sure to get it in Reverse because we don't want
to run over your grandpa's hoe.

LUCY
Yeah, that old hoe would definitely pop a tire!

They laugh.

HARV
He loves that hoe. Been around longer than him I think!

Lucy is struggling to get it into Reverse.

LUCY
It's not shifting. What am I doing wrong?

HARV
Um.. Reverse is the R.

LUCY
I know that. It's not going. I think I'm supposed to push
down but it's not-

HARV
Did you try.. pulling?
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LUCY
What?

HARV
You know it's the R that you're trying to get to right?

LUCY
Yes, obviously!

HARV
And your foot is on the...pedal thingies?

LUCY
Do you know anything about this?!

As Harv gets out of the car and walks around to the
driver side:

HARV
You know hon' it's one of those things where you just know by
feel and it becomes an instinct. Why don't you let me show
you how it's done.

Lucy scoots to the passenger side as he gets in.

HARV (CONT'D)
Now you just turn the ignition, that's already done, good,
then you put your foot on the ... right pedal-

We hear the engine rev loudly as he presses the gas.

LUCY
That's the gas pedal, dad!

HARV
Yes, I was just testing to see if that was the problem! But
it sounds good, sounds chipper. So we press down the lefty
pedal thing..and..

He screws with the stick to get it in Reverse. It
won't go.

LUCY
It seems like you have no idea what's happening dad. It's
okay, I can figure it out I'm sure, it's fun for me-

HARV
No no, I'm your father and this is a

(jamming the stick)
rite. of. passage.

The stick finally gives, we think.
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HARV (CONT'D)
There we go! It is in Reverse!

(informing)
That's what the R stands for.

LUCY
Thanks dad! Should I get back behind the wheel-

HARV
(talking over her)

Let me show you hon', now we'll just let off of the pedal and
hit it with the gasoline and-

Harv kicks it into gear and lets off the clutch with
the gas fully to the floor, thus stalling out after
running over the old hoe and hitting the wall, popping
a tire and knocking the bumper off!

They each exit the car to assess the damage.

LUCY
Dad, what the fuck!

HARV
Whoa, calm down young lady! It was about
time your grandpa got a new hoe anyway.

LUCY
You said it was in reverse!

HARV
These old cars are crap, the gears often switch with age.

LUCY
Can you just STOP LYING AND ADMIT YOU DON'T KNOW SHIT ABOUT
THIS! I COULD HAVE JUST--

HARV
WELL WHAT AM I FOR if I can't even teach you how to drive!
What kind of parent am I, for a daughter who likes driving
old Chevy's, and all I know is backgammon, and managing
marketing teams for offbrand smartphones.

LUCY
Dad, you're being dumb, you've taught me like everything.
Also, this is a Ford, not a Chevy.

HARV
You really think that?

LUCY
The decal literally says Ford-



14.

HARV
You really think I taught you everything?

LUCY
Of course, you're my dad! And I'm homeschooled.

HARV
That's a good point.

LUCY
And I'm about to go to college to study marketing for off-
brand smartwatches.

HARV
The things you can major in these days, it's a blessing.

LUCY
I'm excited to start learning things on my own, from my own
mistakes! I think that means you've been an awesome dad.

HARV
Thanks, Luce.

Enter GRAMPS--late 70s, grumpy.

GRAMPS
GODAMMIT HARVEY WHAT'D YOU DO

HARV
Hey dad, real sorry, the clutch thing got crossed, and waxy-

GRAMPS
(seeing the hoe)

ALEXANDRA!

He runs to the hoe and picks up its pieces.

GRAMPS (CONT'D)
HOW WILL I GARDEN?!

HARV
I'll buy you a new hoe, dad, it's about time anyway.

GRAMPS
GOD DAMN YOU!

LUCY
Aren't you more worried about your car?

GRAMPS
Oh who cares, that car is older than time itself.
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LUCY
It's really not, it's just from 1996-

GRAMPS
I think you mean 1896, dear Lucy. But I guess you're right.
Come here and I'll show you how to change the tires, and
bumper. First thing you're gonna want, little Lucy, is a tube
of some sort that's easy to blow into and that fits into the
hole...

BLACKOUT.

HOUSE OF COD

Austin and Maura sit at a fast food fish restaurant,
both are dressed extraordinarily well, and Maura looks
around without enthusiasm. Austin is grinning broadly,
but his eyes are too wide for someone not nervous, he
taps his hands on the table.

A filthy homeless man sits nearby.

AUSTIN
Usually honey, you can't get a table at this, uh, this superb
establishment on such short notice, but you said you wanted
fine dining, and did I deliver or did I deliver?

MAURA
I don't think they have a valet here at the... Poppy's house
of Shrimp and Cod, so who did you give your keys to?

AUSTIN
Nonsense, such five star-fare demands valet service. I tipped
him a nickel to keep a close eye on it.

SOUND OFFSTAGE: CAR SQUEALING AND CRASHING

AUSTIN
We're in good hands honey.

(snapping fingers)
Garcon, Garcon.

Pimply teenager, Steve, crosses to him.

STEVE
Yes sir?

AUSTIN
To begin our five course experience, we will share the Shrimp
cocktail

(whispering)
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Popcorn Shrimp, extra tartar sauce,
(normal)

And I'll feast on your finest cut of Swordfish on a bed of
foccacia

(whispering)
Fishstick sandwich, extra Mayo,

(normal)
And the lady, the, the elegant lady, will sup on the fin of
the yellowtail snapper fricassee with fresh cut greens,
lightly dusted with hazelnut cilantro, easy on the cumin, my
fine sir, and to finish a white wine sauce lightly poured in
the crevacices.

(whispering)
Also a fishstick sandwich, no Mayo.

STEVE
You need to order at the counter sir.

AUSTIN
Good show!

Steve exits.

AUSTIN (CONT'D)
(calling after)

And please send down your sommelier.
(to Maura)

I hear they have a house red to die for.

MAURA
It's Hawaiin Punch.

AUSTIN
Import, spectacular. Oh I do hope the wait isn't too...
egregious

MAURA
It looks about three people long.

AUSTIN
Such wait times are the single, but deadly, weakened area of
such an establishment, not unlike a peculiar bared spot of a
olden warrior's exposed tendon, but I wouldn't venture to
hazard a guess to name such a spot.

MAURA
An Achille's Heel?

AUSTIN
Ordering off the menu, how very bold. I'll speak to the
Garcon about such an arrangement, mayhaps grease his palm
with a Jefferson or two...
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Austin checks his wallet.

AUSTIN (CONT'D)
Or just... one.

Austin exits.

Maura picks up a plastic spork, sighs. Looks around
the restaurant and notices a deranged homeless man who
stares at her.

Maura begins taking off her earrings, and other
jewelry.

HOMELESS MAN
It's two for one Tuesday!

Maura looks away. Austin returns with two small
plastic cups.

AUSTIN
Ah, my dear, while I was up I spoke to the beverage fellow
and procured us some spirits, and he was kind enough to put
them in this space age material, the wonders never cease!

MAURA
You couldn't buy a medium?

AUSTIN
They're European sizes dear, things are smaller in Metric.

MAURA
Honey, something tells me you didn't get that promotion.

AUSTIN
Ha! No, better even. They put me in charge of a search
committee, forthwith I shall begin seeking new and bolder
opportunities within the metropolitan area. And how
metropolitan it is.

(drinks nervously)
A fine vintage this elixir, a fine vintage indeed.

MAURA
Well we don't have savings account after you bought a hang
glider thinking it was a real pet dragon...

AUSTIN
When something's called Draco the King of the Sky a man has
expectations, and I feel confident that the suit will end in
our favor- but let's not dwell on the deceit of the
Orientals, but rather revel, in the company of the upper
crust all around us!
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MAURA
That 800 pound man over there has three screaming children,
and one of them's half naked- and he's the oldest one.

AUSTIN
Ah! The Tarzan boy, I read of him in the papers!

MAURA
You only read National Enquirer.

AUSTIN
A fine purveyor of all the news fit to print. To coin a
phrase.

STEVE (O.S.)
Number 32. Number 32.

Austin tries to secretly look at his ticket.

AUSTIN
Ah my dear, I'm getting an urgent call from the Netherlands,
I must take it.

Austin scurries away. Maura holds her head in her
hands.

HOMELESS MAN
I was sitting here before this building was built!

Austin returns with food on trays.

AUSTIN
The tulips are in bloom so says the Netherlander..ers, good
tidings, good tidings, indeed. On my way I intercepted the
waiter and took an onus from him. And thanks to a tip from my
fine friend over there.

Homeless Man winks.

AUSTIN (CONT'D)
I doubled our vittles!

MAURA
Do you really expect me to buy this? The windows are painted
with clown fisherman.

AUSTIN
A Valdez if ever I've seen. Frightening subject matter, but
full of necessity. Powerful. Art.

MAURA
Austin I-
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AUSTIN
Art.

MAURA
(head in hands)

I'm finally pregnant. And half of him is you.

AUSTIN
Half of who is me? All of me is me. You're wonderfully droll.

MAURA
I'm pregnant. We're having a baby. I have to have your baby,
because it's in there already, and this what I am now.

AUSTIN
(stammers incoherently)

Why, my dearest, dear- heart, that is absolutely

Austin pulls out a thesaurus and flips through it
frantically.

AUSTIN (CONT'D)
The most defenestrated news of the day! Why my heart is
pumping with

Looks through thesaurus

AUSTIN (CONT'D)
With viscosity. simply lousy with it. Excuse me a moment, I
have a bank matter, away from this table, you understand,
won't be but a tick.

Austin runs away. Maura nods to herself.

HOMELESS MAN
The whole field used to just be rabbits.

MAURA
(angrily)

Was it made of rabbits or did they just live there?

HOMELESS MAN
You can see me?

Austin runs back in, carrying an apron.

AUSTIN
Hello wife, I concluded the bank matter with finality and
they informed me, jovially of course, that there's a fine
impressionist there, who does simply the best impersonation
of me I am told, mostly my credit card information, and he's
been paid handsomely for his efforts in this field.
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Maura sighs.

AUSTIN (CONT'D)
But I spoke to the floor manager at this fine place that
we've enjoyed tonight, and it seems, utterly ridiculous it
may be, that they have an opening in their staff, and well I
stepped in to fill the void.

Maura jumps up excited.

MAURA
You got a job!

She hugs him.

AUSTIN
A man's gotta be himself.

MAURA
Happy anniversary.

She kisses him on the cheek, as they exit arm in arm.

Homeless man crosses to their table, and starts eating
their food. Makes a face.

HOMELESS MAN
Too much cumin.

SHOULD I CALL?

Taylor and Avery sit looking at a phone in an ill-kept
apartment.

TAYLOR
So, do I call them? I’m just very worried. I really like this
one.

AVERY
It’s not going to be like—

TAYLOR
I still remember it clearly, it stings so—

Bailey walks onstage with phone pressed against ear.

TAYLOR (CONT'D)
Hey? Bailey? This is Taylor—

BAILEY
Who?
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TAYLOR
Taylor? We talked at the coffeeshop—

BAILEY
Oh, right! The blonde!

TAYLOR
Umm… no?

BAILEY
Oh shit, who are you then?

TAYLOR
I’m… well, I have brown hair…

BAILEY
How did you get this number?

TAYLOR
You gave it to me?

BAILEY
Oh, damn! I must have given the blonde the rejection hotline
number by mistake! I’m so sorry. You really thought I gave
you my real number?

TAYLOR
Well—

BAILEY
You spilled a drink on me. And then talked about your Yugioh
card collection.

TAYLOR
My Doomcaliber Knight is appraised at $500.

BAILEY
As legitimately impressive as that is, it’s still boring.

TAYLOR
Listen, maybe if you saw the card in person—

Bailey hangs up and walks away.

AVERY
That was an entire gallon of chocolate ice-cream worth of
sad.

TAYLOR
Two gallons. I actually met Cameron at the grocery-store when
I went to pick up more.



22.

AVERY
And you called them immediately, I remember.

Cameron walks on with phone attached to ear, baby in
arm, briefcase also on arm, half-dressed in a suit
carrying a bowl of cereal.

CAMERON
Hello? Hello? Listen, if this is CouchMax again, my name is
not Juan and I never took out a loan for a loveseat, please
stop calling this number.

TAYLOR
No, not CouchMax. This is Taylor? We talked at the grocery
store earlier today?

CAMERON
Oh, right, yes! I remember you now. Listen, I’m on the way
out, I have a meeting in twenty and I have to stop and get
coffee before picking up Sandra from karate and Michael from
ballet, or it’s the other way around, or maybe one of them
quit Karate? Oh shit did they quit Karate? My ex never
updates me, I just show up at the little dojo waiting for my
kid and never seeing them, and assuming they’ve been
kidnapped by some perv because, let’s face it, that little
dojo is not in the best part of town, unlike that shit-tons
of expensive ballet studio. Wait… who am I talking to again?
Are you Karen?

TAYLOR
No… This is Taylor? We talked at the grocery store earlier
today?

CAMERON
Right!

TAYLOR
You have a kid?

CAMERON
Three, if you include little Roger here. I fucking hate the
name Roger, did I tell you that, Karen?

TAYLOR
Nope, still not Karen. I wanted to ask… You have three kids
and you’re divorced? You, umm… you didn’t tell me.

CAMERON
You didn’t look like my therapist. Listen, I was hoping to go
out this Saturday—

TAYLOR
Oh, ya? Great! I’d love to!
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CAMERON
Perfect! How’s $25 an hour sound?

TAYLOR
What?

CAMERON
I can’t tell you the last time I was laid. You’re a
lifesaver.

TAYLOR
Well, you’re welcome, but—

CAMERON
It is so hard to find a young person who is available
Saturday nights for babysitting. If I hire a middle-aged man
I feel like I’m setting my child up for repressed memories.
So I’ll call you later with my address, thanks for taking the
job!

Cameron hangs up and walks offstage.

TAYLOR
The kids were actually fairly well behaved.

AVERY
$25 an hour is pretty good, right?

TAYLOR
Plus, free cable.

AVERY
This one is not going to be like that! This one is into you!

TAYLOR
How into me? They could be into me like… you remember.

A Mime walks onstage with a phone.

TAYLOR (CONT'D)
Hello? This is Taylor.

The Mime mimes talking on the phone jovially with
Taylor.

TAYLOR (CONT'D)
Hello? Did I get voicemail or something? Well, anyway—

The Mime is in a box.

TAYLOR (CONT'D)
I was hoping that you would like to go grab a bite to eat
sometime? Like a date.
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The Mime is all sorts of up against the side of their
box.

TAYLOR (CONT'D)
If that’s cool with you, just call me back— the hell? They’re
outside my window! Oh my god! (Taylor stands) Why are you
just looking in here, silently? Go away or I’m calling the
cops!

The Mime lassos Taylor and starts to pull them.
Taylor, in distress, is moved across the floor.

TAYLOR (CONT'D)
What? What are you— stop! Avery, help me!

Avery tackles Taylor into the ground, the Mime lets go
as their rope is snapped. They run off into the
distance. Avery and Taylor get back in their seats.

AVERY
As genuinely terrifying as that experience was, it’s not
going to happen again. This Jesse? Super into you. Okay? You
guys hit it off, it’s going to be great. Just call.

TAYLOR
You know what, you’re right! I’m going to call. But what if
they say no?

Doorbell rings.

AVERY
Is it the mime?

TAYLOR
Mimes are noiseless hunters, you know that.

Taylor opens the door for Jesse.

JESSE
Hi, oh, I’m sorry, I was just hoping to ask… I hope I’m not
interrupting—

TAYLOR
Oh, no! I was just about, umm, just about to call you—

AVERY
You two are just the same amount of awkward. Someone ask the
other one out!

JESSE
Oh, yeah, haha. I was hoping, if you weren’t busy—
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The Mime rushes back onto the scene, brandishing a
mime-knife. Avery screams, Taylor tries to block
Jesse, who pushes them out of the way.

JESSE (CONT'D)
Not this time!

Jesse loads a mime-round into a mime-shotgun and blows
the Mime away. The Mime falls.

TAYLOR
Oh my god, you saved us!

AVERY
Is it actually dead?

The Mime bleeds as Taylor looks deeply into Jesse’s
eyes.

TAYLOR
Thank you.

Jesse sweeps Taylor off their feet and romantically
carries them offstage.

AVERY
No, yeah. That’s real blood. Wait, guys? Who gets to clean
this up? Guys!

Avery follows them offstage. The Mime, after a moment,
sits up suddenly like a horror movie villian.

THE MIME
Fin.

BLACK-AND-WHITE-OUT


